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Abstract: It is well known that symmetry, as a structural principle, has many forms. In
case of visual compositions symmetry is either immediately visible or is hidden in case
of more complex structures. In the later case symmetry is not obvious as it may get
indeed hidden through a number of operations performed on and with the initial visual
unit. Each operation may be viewed as an added/superimposed layer yielding an
aggregated picture. In case of complex visual systems the basic symmetry becomes
visible only if various structural layers are disaggregated. The paper presents examples
both for simple and for more complex compositions.

1 SIMPLE COMPOSITIONS

The following compositions have been generated by repeating certain elements of a
visual structural unit. In these cases the visual unit chosen was identified as two
concentric quarter circles and the relevant intersecting diagonal of a square that contains
them. Sequential repetition and translation were used in generating the following
images:
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2 COMPLEX COMPOSITIONS

The two compositions, seen on the left below, were used as visual structural units.
These units, if superimposed and rotated in various degrees, yield more complex
symmetries as illustrated below.
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