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SYMMETRO-GRAPHY

BOOK REVIEW

Lendvai, Erné, Symmetries of Music: An Introduction to the Semantics of Music,
Compiled and ed. by M. Szab6 and M. Mohay, Kecskemét, Hungary: Koddly
Institute, 1993, 155 p.

Erné Lendvai’s name has appeared again in the bookshop windows of Budapest. His
book Symmetries of Music - An Introduction to the Semantics of Music was published
in English by the Kodaly Institute of Kecskemét.

We have now been presented with about a hundred and fifty pages of “material to
learn”, richly illustrated with figures and musical examples.

That the book has been published nevertheless is thanks to the efforts of Miklos Szabo
and Miklés Mohay. They undertook the task of compiling the most important of
“basic” chapters of an oeuvre that still remains unfinished.

Their job was both easy and difficult. Easy because all they had at their disposal was
valuable; indeed it was not possible to do a “bad” job. Everything included in this
volume is good and useful. Difficult, because they were overwhelmed by the abun-
dance yet had to set limits to the material with regard to space.

This is, however, more than a simple compilation. It is known that Lendvai referred to
the same piece several times, and at the crossing points of different trains of thought
the editor had to decide which train to follow. It was also difficult to choose from
several explanations for the same phenomenon, keeping in mind easy intelligibility.

As Andras Wilheim pointed out in his note to the “Catalogue of Emé Lendvai’s
writings”, published in the Hungarian monthly “Muzsika” (July 1993), the author’s
“method of work included an almost mosaic-like, repeated usage of phrases that he
considered appropriate”. Well, it was also the editors’ job to select elements from the
same mosaic and the very close, similar phrases.

The editors are both university professors, so they know from experience what the
demands are and what the preparation of a “textbook” entails. This volume, regarding
its status, definitely qualifies as such.

The basic question of the book is: “What should today’s educated musicians be abso-
lutely familiar with?”
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The rich topics of Emé Lendvai’s oeuvre have offered the chapters themselves. The
interested reader will get acquainted with the axis system, the system of structure and
harmonisation, illustrated with musical examples. The famous saying of Bartok “In
composing we follow nature” offers a description of the golden section and the musical
aspects of the Fibonacci series. The third chapter summarises the harmonic principles
of the duality Lendvai recognised while analysing Barték’s music, presen- ting the
pentatonic-chromatic and diatonic-overtone systems. But the description of the
phenomena cannot be separated: there is always reference to the interrelations, the
analysed phenomena are never distances from their environs.

Lendvai’s theory on the importance of the placing of the orchestra in the Music for
Strings, Percussion and Celesta deserves a separate study. This quadrophonic stage is
discussed in a separate chapter.

The term “polymodal chromaticism” was also used by Bartdk in his lectures in
America. The harmonic analysis of this phenomenon was developed by Lendvai - its
short review inspires changes in our musical thinking.

When Lendvai worked with forms of harmonies, ratios of the specifics of melody-
creation, it was never an end in itself. The starting point for his theoretical research of
structure-building was always provided by an acoustic experience. He was looking for,
and he found, explanations for the motives of the particular acoustic phenomena. That
these explanations have led to general rules only shows the highly developed acoustic
culture of the musician, and the almost philosophic work of the scholar, who reaches
back to the sources.

Beyond the Bartok studies, the volume also presents a special approach to works by
Kodély, Verdi, and Wagner, and describes relative solmization as a tool for exploring
poetic meaning of certain musical phenomena. Also included is a short section dealing
with the area that most engaged Lendvai’s attention in his last years: the computer
analysis of music.

The concluding study analyses the “Sprecher” scene of The Magic Flute, Lendvai’s
last finished work, which was ready for publication when he passed away and is now in
print for the very first time.

Now, after his death, the works of Emé Lendvai are undergoing a change in their state

of existence. The recently published English volume is in print (with Universal Edition
Vienna) in a German translation by Siglind Bruhn. These will be followed shortly by
his collected writings in Hungarian. For him, too late; for us, still in time. But we
should avail ourselves of the opportunity.

Erné Lendvai died in January 1993 in Budapest.

Katalin Fittler
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446 INSTRUCTIONS FOR CONTRIBUTORS

Contributions to SYMMETRY: CULTURE AND SCIENCE are welcomed from the broadest international
circles and from representatives of all scholarly and artistic fields where symmetry considerations play an
important role. The papers should have an interdisciplinary character, dealing with symmetry in a
concrete (not only metaphorical!) sense, as discussed in “Aims and Scope” on p. 224. The quarterly has a
special interest in how distant fields of art, science, and technology may influence each other in the
framework of symmetry (symmetrology). The papers should be addressed to a broad non-specialist public
in a form which would encourage the dialogue between disciplines.

Contributors should note the following:

®  All papers and notes are published in English and they should be submitted in that language. The
quarterly reviews and annotates, however, non-English publications as well.

® In the case of complicated scientific concepts or theories, the intuitive approach is recommended,
thereby minimizing the technical details. New associations and speculative remarks can be included, but
their tentative nature should be emphasized. The use of well-known quotations and illustrations should be
limited, while rarely mentioned sources, new connections, and hidden dimensions are welcomed.

8 The papers should be submitted either by electronic mail to both editors, or on computer diskettes
(5 ¥4" or 3.5 to Gyérgy Darvas as text files (IBM PC compatible or Apple Macintosh); that is,
conventional characters should be used (ASCII) without italics or other formatting commands. Of course
typewritten texts will not be rejected, but the preparation of these items takes longer. For any method of
submission (e-mail, diskette, or typescript), four hard-copies of the text are also required, where all the
necessary editing is marked in red (inserting non-ASCII characters, underlining words to be italicized,
etc.). Three hard-copies, including the master copy and the original illustrations, should be forwarded to
Gyorgy Darvas, while the fourth copy should be sent to Dénes Nagy. No manuscripts, diskettes, or figures
will be returned, unless by special arrangement.

® The papers are accepted for publication on the understanding that the copyright is assigned to ISIS-
Symmetry. The Society, however, aiming to encourage the cooperation, will allow all reasonable requests
to photocopy articles or to reuse published materials. Each author will receive a complimentary copy of
the issue where his/her article appeared.

® Papers should begin with the title, the proposed running head (abbreviated form of the title of less than
35 characters), the proposed section of the quarterly where the article should appear (see the list in the
note ‘Aims and Scope'), the name of the author(s), the mailing address (office or home), the electronic
mail address (if any), and an abstract of between 10 and 15 lines. A recent black-and-white photo, the
biographic data, and the list of symmetry-related publications of (each) author should be enclosed; see
the sample at the end.

@ Only black-and-white, camera-ready illustrations (photos or drawings) can be used. The required
(approximate) location of the figures and tables should be indicated in the main text by typing their
numbers and captions (Figure 1: [text], Figure 2: [text], Table 1: [text], etc.), as new paragraphs. The
figures, which will be slightly reduced in printing, should be enclosed on separate sheets. The tables may
be given inside the text or enclosed separately.

® Itis the author’s responsibility to obtain written permission to reproduce copyright materials.

B Either the British or the American spelling may be used, but the same convention should be followed
throughout the paper. The Chicago Manual of Style is recommended in case of any stylistic problem.

® Subtitles (numbered as 1, 2, 3, etc.) and subsidiary subtitles (1.1, 1.1.1, 1.1.2, 1.2, etc.) can be used,
without over-organizing the text. Footnotes should be avoided; parenthetic inserts within the text are
preferred.

B The use of references is recommended. The citations in the text should give the name, year, and, if
necessary, page, chapter, or other number(s) in one of the following forms: ... Weyl (1952, pp, 10-12) has
shown...; or ... as shown by some authors (Coxeter et al., 1986, p. 9; Shubnikov and Koptsik 1974, Chap. 2;
Smith, 1981a, Chaps. 3-4; Smith, 1981b, Sec. 2.12; Smith, forthcoming). The full bibliographic description
of the references should be collected at the end of the paper in alphabetical order by authors’ names; see
the sample. This section should be entitled References.
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Sample of heading (Apologies for the strange names and addresses)

SYMMETRY IN AFRICAN ORNAMENTAL ART
BLACK-AND-WHITE PATTERNS IN CENTRAL AFRICA
Running head: Symmetry in African Art

Section: Symmetry: Culture & Science

Susanne Z. Dissymmetrist and  Warren M. Symmetrist
8 Phyllotaxis Street Department of Dissymmetry, University of Symmetry
Sunflower City, CA 11235, US.A. 69 Harmony Street, San Symmetrino, CA 69869, U.S.A.

E-mail: symmetrist@symmetry.edu
Abstract
The ornamental art of Africa is famous ...
Sample of references

In the following, note punctuation, capitalization, the use of square brackets (and the remarks in
parentheses). There is always a period at the very end of a bibliographic entry (but never at other places,
except in abbreviations). Brackets are used to enclose supplementary data. Those parts which should be
italicized — titles of books, names of journals, etc. — should be underlined in red on the hard-copies. In
the case of non-English publications both the original and the translated titles should be given (cf.,
Dissymmetrist, 1990).
Asymmetrist, A. Z. (or co?ora_te auth_q?_ 21981) Baok Title: Subtitle, Series Title, No. 27, 2nd ed., City
i%glg' the first one): Publisher, vii + 619 pp.; (further data can be added, e.g.) 3rd ed., 2 Vols,, ibid.,

viii + 444 + 484 pp. and 2 computer diskettes; Reprint, ibid., 19§8; éerman trans., German
Title, 2 Vols., City: Publisher, 1990, 986 pp.; Hungarian trans,

Asymmetrist, A, Z., Disszvmmetrist S. Z., and Symmetrist, W. M. (1980-81) Article or e-mail article title:
Subtitle, Parts 1-2, Journal Name Withoiut Abbreviation, kE-Joumal or Discussion Group address:
journal@node (Sif applicable)], B22 (volume number), No. 6 (issue number if each one restarts
gaglgauon), 110-119 (page numbers); B23, No. 1, 117-132 and 148 (for e-journals any appropriate

ata).

Dissymmetrist, S, Z. (1989a) Chapter, article, symposium %aper, or abstract title, [Abstract (if
applicable)], In: Editorologist, A.B. and Editorologist, C.D., eds., Book, S{cclal Issue, Proceedings,
or Abstract Volume Title, fSpecial Issue (ocr) S?'mlgosium organized b%' the Dissymmetry Society,
University of Symmetry, San Symmetrino, Calif., December 11-22, 1971 (those data which are not
a‘\]'aijahlc t”ll';)m the title, if applicable)}, Vol. 2, City: Publisher, 19-20 (for special issues the data of
the journal).

Dissymmetrist, S. Z. (1989b) Disscrtation Title, mh.D. Dissertation), Ci?': Institution, 248 p?. (Exhibition
Catalogs, Manuscripts, Master’s Theses, Mimeographs, Patents, Preprints, Working Papers, etc. in
a similar way; Audiocassettes, Audiotapes, Compact Disks, Computer Diskettes, Computer
Software, Films, Microfiches, Microfilms, Slides, Sound Disks, Videocasettes, etc. with necessary
modifications, adding the appropriate technical data).

Dissymmetrist, S. Z., ed. (1990) Dissimnetriya v nauke (title in original, or transliterated, form),
[Dissymmetry in science, in Russian with German summary], Trans. from English by B. W.
Antisymmetrist, etc.

Phyllotaxist, F. B. (1899/1972) Title of the 1972 Edition, [Reprint, or Translation, of the 1899 ed.], etc.

[Symmetrist, W. M.] (1989) Review of Tide of the Reviewed Work, by S. Z. Dissymmetrist, etc. (if the
review has an additional title, then it should appear first; if the authorship of a work is not revealed
in the publication, but known from other sources, the name should be enclosed in brackets).

In the case of lists of publications, or bibliographies submitted to Syrmetro-graphy, the same convention

should be used. The items may be annotated, beginning in a new paragraph. The annotation, a maximum

of twenty lines, should emphasize those symmetry-refated aspects and conclusions of the work which are
not obvious from the title. For books, the list of (important) reviews, can also be added.

Sample of biographic entry
Name: Warren M. Symmetrist, Mathematician, (b. Boston, Mass., U.S.A., 1938).
Address: Department of Dissymmetry, University of Symmetry, 69 Harmony Street, San Symmetrino,
Calif. 69869, U.S.A. E-mail: symmetrist@symmetry.edu .
Fields of interest: Geometry, mathematical crystallography (also ornamental arts, anthropology — non-
professional interests in parentheses).
Awards: Symmetry Award, 1987; Dissymmetry Medal, 1989.
Publications and/or Exhibitions: List all the symmetry-related publications/exhibitions in chronological
order, following the conventions of the references and annotations. Please mark the most important
publications, not more than five items, by asterisks. This shorter list will be published together with the
article, while the full list will be included in the computerized data bank of ISIS-Symmetry.
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There are many disciplinary periodicals and s:[;r:posia in various fields of art, science, and technology, but broad
interdisciplinary forums for the connections between distant fields are very rare. Consequently, tE’é interdisci-
plinary papers are dispersed in verz different journals and proceedings. This fact makes the cooperation of the
authors difficult, and even affects the ability to locate their papers.

In our ‘split culture’, there is an obvious need for interdisciplinary journals that have the basic goal of building
bridges (‘symmetries’) between various fields of the arts and sciences. Because of the variety of topics available,
the concre(t‘e, but general, concept of symmetry was selected as the focus of the journal, since it has roots in both
science and art.

SYMMETRY: CULTURE AND SCIENCE is the quarterly of the INTERNATIONAL SOCIETY FOR THE INTERDISCIPLINARY
STUDY OF SYMMETRY (abbreviation: /SIS-Symumerry, shorter name: .S‘frmmc?' Socicty). ISIS-Symmetry was founded
during the symposium Slymmcﬁ ol[ Structure (First Interdisciplin ymmetry Symposium and Exhibition),
Budapest, August 13-19, 1989. The focus of ISIS-Symmetry is not only on the concept of symmetry, but also its
associates (asymmetry, dissymmetry, antisymmetry, etc‘.’?, and related concepts (proportion, rhythm, invariance,
etc.) in an interdisciplinary and intercultural confext. We may refer to this broad approach fo the concept as

rology. The suffix -logy can be associated not only wit knowled%e of concrete fields (ct., biology, geol-
OFY’ philology, psychology, sociology, etc.) and discourse or treatise (cf., methodology, chronology, eic.), but
afso with the Greek terminology of proportion (cf., logos, analogia, and their Latin translations ratio, proportio).

The basic goals of the Society are
(1) to bring together artists and scientists, educators and students devoted to, or interested in, the research
and understanding of the concept and application of symmetry (asymmetry, dissymmetry);
2) to provide regular information to the general public about events in symmeétrology;
3) to ensure a regular forum (including the organization of symposia, congresses, and the publication of a
periodical) for all those interested in symmetrology.

posium of 1989) and other workshops, meetings, and exhibitions. The forums of the Society are informal ones,

The Socie ori:mizes the triennial Inrerdisciplinary Syrinctry Congress and Exhibition (starting with the sym-
which do not substitute for the disciplinary conferences, only supplement them with a broader perspective.

The Quarterly - a non-commercial scholarly journal, as well as the forum of ISIS-Symmetry - publishes original
&)%pers on symmet?' and related questions which present new results or new connections between known results.
e papers are addressed to a broad non-specialist public, without becoming too general, and have an interdis-
ciplinary character in one of the following senses:
1) they describe concrete interdisciplinary ‘bridges’ between different fields of art, science, and technology
using the concept of symmetry;
. (|ZJ they survey the importance of symmetry in a concrete field with an emphasis on possible ‘bridges’ to other
ields.

The Quarterly also has a special interest in historic and educational questions, as well as in symmetry-related
recreations, games, and computer programs.

The regular sections of the Quarterly: .

¥ Symmetry: Culture & Science (papers classified as humanities, but also connected with scientific questions)

N Symmetry: Science & Culture (papers classified as science, but also connected with the humanities)

u Symmetry in Education (articles on the theory and practice of education, reports on interdisciplinary

rojects

I%F : Symmetric Forum of the Sociely (calendar of events, announcements of ISIS-Symmetry, news from
members, announcements of projects and publications)

u Symmetro-graphy (biblio/disco/software/iudo/historio-graphies, reviews of books and papers, notes on
anniversaries)

Additional non-regular sections: . . .
8 Symmetrospective: A Historic View (survey articles, recollections, reprints or English translations of basic
apers

lpSypr:m)etry: A Speclal Focus on .., (round table discussions or survey articles with comments on topics of
special interest)

B Symmetric Gallery (works of art)

® Mosalc of Symmetry (short papers within a discipline, but appealing to broader interest)

2 Research Problems on Symmetry (brief descriptions of open problems) )

u Recreational Symmetry (problems, puzzles, games, computer programs, descriptions of scientific toys;
for example, tilings, polyhedra, and origami)

B Reflections: Letters to the Editors (comments on papers, letters of general interest)

Both the fack of seasonal references and the centrosymmetric spine design emphasize the international charac-
ter of the Socicg; to accept one or another convention would be a ‘symmetry violation’. In the first part of the
abbreviation /SIS-Symumerry all the letters are capitalized, while the centrosymmetric image iSIS! on the spine is
flanked by ‘Symmetry’ from both directions. This convention emphasizes that ISIS-Symmetry and its quarterly
have no direct connection with other organizations or journals which also use the word Isis or ISIS. There are
more than twenty identical acronyms and more than ten such periodicals, many of which have already ceased to
exist, representing various fields, including the history of science, mythology, natural philosophy, and oriental
studies. ISIS-Symmetry has, however, some interest in the symmetry-related questions of many of these fields.
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