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It is especially difficult +to ocross the Rubicon between a differential
conception of the world, reality or ideas, and a union that should rise above
all cleavages and dissonances, possibly above an original metaphysical
antagonism. The classical concept of +the arts and philesophy — which was
based upon aesthetic values - assumed that an idea of beauty should serve as
mediater between form and matbter, reaéon and sense. Howevex, this line of
thought was hampered by the fundamental dualism involved: positing of a
balance between form and matter, or between conceptual and visual "languages"
seemed to be lacking in value. In the past the question of balance did not
arise, because matter was defined as nothing but s limit, with the attendant
restriction on visual perception and artistic creation, while conceptual
thinking and ideas were not subject to any limitations. Recently, the
situation seems to have been reversed: matter, proved itself 4o have no
limits, while artistic, architectural and philocscphical ideas are restricted

by one’s capacity for imagination and free creatvion.
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The original metaphysicai antagonism had two different methods of ideation:
through forms on the one hand, and through weords and notions on the other.
These methods lead to two different ways of deciphering reality, the world,
human nature and human knowledge: either +through images and figures, or
through the alphabet and mathematical-scientific symbeols. There appears to be
a peculiay Janus—-like guality +to thi=z metaphy=sical antagenism: use of one
way, or enbvering through one "language gate", precludes recourse +to another
way or ancther "language gate". This=s fact determined +the metaphysical
conviction that a common ™ denominatcr must exist between philosphy ard
architecture, & denominater founded on a symkelic structure with bipolar
~representation. Transition from the visual, picteorial or ideographic
languages %o their conceptual or idicmatic counterparts takes plage basically
as a process of symboelization ;nd general organization. Both anticipate

reality and constitute distinct directions and modes of chjectification.

The central +task of +the present research is to synthesize concepts and
ideograms, ideas and visual forms. In these different concepts and ideograms,
scientific roots have been assimilated alongside historical, mythological,
philosophical and artistic traditions which in many respects succeeded in
keeping Western +theories of knowledge perspectives at bay. Therefore, in
order to establish and describe & common conceptual and ideographic language,
a new schema has to be developed, embodying the fundamental idea that what is
érue of visual language is also true of verbal o©r conceptual language. To

account for +this, it 1is postulated +that there must be a special kind of
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bipolar “metalanguage", which is founded on seeing, knowing and imagining; it
operates through concepts, images, ildecgrams and ideographic structures. The
questions is, should this metalanguage be defined by primordial principles,

or dees it have an arbitrary bhasis?

* Application of the iinguistic distinction between concept and sound-image in
the domain of visual thinking and conceptual knowledge, dictates a shift of
subjects and fields of interest. A& 1link may be found not only between
"thought and sound" but also between “"thought and picture". Our project
focusses on building up - steadily and gradually - many possible syntheses
betweén conceptual and visual representations, and analysing +them. Use of
different notions of vregularity in articulating and csystematizing the
relations between concept and picture implies that they may be represented by
varieﬁy of structures., The diversity of conceptual and viswal rules,
coventional ideas, as well as rational and irrational, analytical and
dialectical™ approaches, indicates the need for & new Iinstrument for
articulating different patterns of the conceptual versus the visual
architectonic structure. These ideas form part of the foundaticon of the
project in its entirety, upon which the pillars of the conceptual versus the

visual crganon are erected.
The organon is based on natural languages, but is mainly characterized by the

zonstructivisbtic make~up of metalanguage. Its main task is to rescue

*hilesophy, science, the arts and architecture from endless debate and set
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them sguarely on the rozd to progress., The revolutionary significance of this
new organon lies in the fact that it has overstepped the original limits set
for it. However, the idea of combining concepts and idecgrams into a single
coherent schema, basically corresponding to the structure of the world and of
eur knowledge of it, has been less successful, It is founded on perception of
the unity of human knowledge and reality. Such a schema is a projected unity,
estaklished as =z pciqb of reference and correlation, but does not state
whether anything is "actual® or "existing". The semantologic multiplicity and
arbitrary nature of any language provide many bcssibilities,for communication
between conceptual and visual languages. The basic conviction that a feasible
"canon" must exist for bridging them, has its roots in the fization that a
rational constructivistic relationship overlies the arbitrary level of a

metalanguage.

The organon is an illuminatving instrument of science, exposing unknown bruths
and establishing a common method which contributes to science, philosophy,
the arts and architecture. All historiecal, cﬁltural and scientific
development might be viewed as harmonization of vital images, formal
structures and diverse ideas. The result of this process of human knowledge
and consciousness lies in +the realm of essences,'whichvfind'their formal
expression in the “econceptual and ideographic organon®. The fundamental
principles of +the organon impose order and pattern on nature and on human
knowledge. If it successful it might yield pessible principles of

morphogenesis.
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On  the otvher hand according %to the structure of the Canon, the organca
possesses ~ ag & central tecol of human knowledge - the ability to snalyse &1l
information associated with aquisition or expression of knowledge. There is a
duality between information or knowledge alfeady possessed or . acquired, and
the senses or interpretations attached to it. Scientific and non-scientific
inquiry is traditionally over time, despite revolutiopary changes in the
theoretical models and systems describing its subject matbter. Analytical or
dialectical use of the organon according to bthe different subjects of the
canon means that its continuity and development are of hermeneutic nature.
Such applicatvion of hermeneutical elements and metheods means in  turn that,
through continuous reinberpretation of data, the resal essences will gradually
be exposed to human knowledge. The attendant identification and isclation of
the same set of referents requires consisbency with all possible changes in
the theoretical models or systems. The importance of ‘the hsrmensutical
approach 1liess in the ability vo explain scientific obszervations, in finding
linke with alternative points of view and even in showing +the way o neaw

scientific and non-scientific parspsotives.

In +the attempt +to construct our schema of councepts, we coneluded that it
‘gould be exprassed on a new formal basis, Each concept is assigned a  visual
cbhject, a so-called "element housse”. Tha first element house used in this
project refers to the concept of space, which - conceived as the foundation
stone of human knowledge - has developed over +the ages alongside its

conceptual, symbolic and axchitectonic evaluation.




