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V.T.Neszcery~ov.

TAe Surpose o£ this paper is to discuss the correlation

~dis~ii~ -o:~,oo~ the con~eots o~ h~mony, s~etry, rhythm.
~ho topicality oZ the ~)roblem under study follows from the
f&ct -~hat despite the fre<!uent use o£’ the terms "harmony",
~:~y~m~etrk"’ ~]d "rhythm" in current publications, one earner
find there ~y more or less detailed treatment of 9he meaning
attached to the above-mentioned terms. Secondly, even-some

outstanding contemporary scholars find the in~lioations of
such an age-old temm as "h&rmony" either "mysterious" /Ein-
stein, g, ~29/, or "not lending themselves to any systematic
analysis" /Bob_r, If, III/. Considering that the work rudder-

taken to givea philosophical interpretation of the problem
of harmony marks but the beginning of an e~ensive and, hope-
fully, collective research /III, IY/, it seems appropriate
to remind the reader that it was Aristotle who, following the

Pythagoreaus and Heraclites, treated harmony as unity in di-
versity. According to A.F.Losev, in ancient Greek philosophy

"harmony" implied the organized character of the Universe and
Cosmos as apposed to chaos. This is in conformity with the
reasoning of Aristotle: "all that is harmoniously arranged
arises from the unarranged end (vice versa) the unarranged
results from the harmoniously arranged /Y, q4/. True, some
contemporary authors (l.Prigogin, I.Stengers) contrast chaos

not with harmony but with "order" - a concept which, to all
practical intents and purposes, is hard to distinguish from

chaos /YI/.
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In this connection it ~.~ould ~eem more e:,:pedient to con-
sider the correlation between s~..~,~ebry sued rhyti~. ~uch
approach has its prehistory p~.esemted in the ~orks by Leib-
nitz, Bayle ~d Sh~tesbury. "Harmony", Bayle v~rote
ne~s the ~’uTure ~i~ ~ne pas~ as v~elA as ti~e presen~
the non-presnen~. The former t~e o~" co~mection ~m~es
wn~le ~ne iat~er unl~es piaces /YAI, >0/, or, as S~’~esDur~

~ all Zh~ is harmonious ~%[[ s~muetrio~ ~s true..

~4o more enviabie is ~he position occupied in pnilusopny

to Zhat oZ ~a~ony. Thus~ in so]ue cases s:nm:~etry is "b~<en ~o
De s~on:~ous 9o h~mony /IX~ 35/, in o~ers.Zhe concep~
s~nezry is referred to as a "vague" one /X, @/. ’21le si~ua-

zion wi~ ~e concept of rhytlna is quite simil~. According
9o some es~imations~ at present ~nere are up ~o DU ~lZferen~
gener~ ~efiniZi6ns of rnyz~ /XI, 6/. E~l~enzly, ~nls does
no~ only Westify $o Zi%e diZf~cuIzmes i~erent ~n ~ne

s~eSry ~a rhy~ ou~ i~ ~so a~sp&ays the aczivi~y oi" the
rese~chers who ~e m~ing efI’orZs ~o overcome ~hese GiI’ficuA--
~ies.

5will, aesp~r Zne serious divergencies in zne comprehen-
sion oz’ n~mony, s~eZry ~d rhytam, ~ne majorl~y ox reset-
chefs ag~.ee that these concepts have as their basis a certain
objective content presented by the relationships which ~e
being formed in nature, in society ~d in consciousness. Star-
ting from the eleats’idea of the contradictory character of
motion according to which ch~ge ~d conservation are mutually
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comlementar~z notions, one can assuJne ~]:at S3nm:~et~V is con-
nected with Ro;uen’bu~.~..conserva9ion ~:~hile mh3~thm -wi$h 9he.t
of change i.e. with the ~rau]sition from a mo:~’e or less set-

9led state ~o one which is still in the ~<inG.
~i~o proceed further v:ith ou2 discussion of ~he problem

cuncernin~ the relationships existin~ between haPmonz~ sjm-
~etry and rhythm, let us mi~e use of the most general and

conceder which ~eflects the order~ propol~ionality and co~:uhen-

sura%ion !~rovailing between the component parts of a
a certain bal~]ced state, a relative s%abili-~i~." existinD in
the objective reality /X~ 50/. One of the interpretations
of the r~eau~inz attached to the concept t.f ~’hytlm~ regards

l~:~tbor as an ~’a!-bol.::&bion J.n time £f certain units~ :.r:~a~~-

ti~~e continuum" /Xi, 6/.
Since in ~his case the eiucida[~=Jn o~ ~ne lm~mcaslcns or

poses, for we believe ~&~ ~Ae:," ~a~ enable one ~o o.pproacA a

rained only ~(ter condisions or a har~:~onious dsve/op~::o-b~ e!m-
DOraSic~ ol" a more comprcf~ensive coiloep~ of ilarRlol%]/ v;ouid
Smibu$e to a oet-~er xno,,le@ge c~ she s-~mucture.

meins a specific rorm of m(~,mion ~~i development,

sums or a certain process whose mneispensabme aspecSs are
merry and

’~’~ing note of all The ao~ve-sam~, I~ woul~ De apDropr~-
~:te to intx.oduce one more specificaOion. Cne may wonder
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±’or instai-_~ce, some awhhors main-bain bhat ]la~_’~.,_on~°  is 9he

thinS as sZ~mebr$~. Tile fac% is %ha9 in these cases one is

~_’cnt 9o ccnsidem s~ructure as something invariable. A strac~

guralistic a!op~,oach based on such like asguments is charac%e-

ris%icall~ completely disengaged from %he bea~eP (ma$~rial

or spisitual) of ~he struc%uPe. ~o a cer~ain e:~tent %his may

be cow, sidereal admissible in scholamlj~ str~dies~ yet even i~]

these circ~.st~ces i9 should no% ~oe ovePlooked 9ha$ one is

actuall~.- concer~ed with some meal s~zsZe~aspossessin6 theircwn

~elevsi~t structures. Yet, since 9he struc%u~’e itself figumes

in u~ch brea-[;~:~en$s as a sign ~f stabilit~, as -bhe e~pression

~f ~he conservative aspect of motion, it is sy,~mmetr~ that J.s

p!~<~in;5 tho role of %he ~omin~t si~-n of the state~ which ~i-

yes z’ise to ibs idenZiZication :~ith harmonic.

i similaz’ situation is to be see~ in %he interpretation

of rh~,~ku:~, in monotonic ~usic, a phenomenon devoid, as i9

r’e, of any s~:<<bial l"caliza-bion, r’.~:~thm as a "te~:_porsmy and

accentuated aspect of.. harmonb," /XI, 290/ becomes ~ ~alo-

6ue o£" harmons.., serving as i$s representatmve.

As for hammony pz’oper, it is the i~%eg~’ity ~d the unit~

of numlerous components, therefore it inuvitabl~~ giives birth

~o someti~in@ new as ~ indispensable link in the harmcnious

61obal developmen’~. For ex~’aple, the Universe emending after

the "Big B~S~’ is a-b each mo~aent renewin~ the l-ela-~ions bet-

ween its structural components creating ~hus prerequisites

for the emergence of ~ew structures. So it becomes clear

the structural s~meSry of our sol~ system is by no me~s an

absolute one but onl~ relative. It is in the substitution of

new struo$ures foe the old ones %ha$ the ri%ytl~ complementing
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~.~UZL.LZ’~SuS itself, uolittinz the i~ro-this ps_rticular sbrstem ’ -’’~ "~

cess of cosmological transi’<~rmations into a chai~ ,~i’

sequences. ’i’~lis J.s cc.:!firm.~d b?~ the ih~ct [~]~a{-~ :<he space

time during ~ilich the ~::atemial s[iost~ate is bein~ ~ccmnulaged

in ti~e i’crm of a "blac",: ~]ole" serves as a precondition for

ne~’ "~g ~ang", thus represen~ing ~he oOjective e~q~ression

the rhytl~ of 91%e Universe. The regul~ity oi" bl~e rhythm ~is-

played by our :.:;orld in virtue of the open character of

Universe is also relative. Yet even in music the breach in

the regular successmon of a sy~m~etries i.e. a "rnythmical

asymmetry~’ mud ~ irreg~Aar "rhythmical pa-~tsr    as movemen$

from the majo~ to the minor ~d vice versa /XII~ =V/-~S/ are

prerequls~e ~, ~i~e urea~on o~’ qualZ~atively ne~; aesthetic

ima imases.

Consequently, harmony is a ~,~     some com~3lex sysZem

~n which cc.nZradicZions sine being solved no~ by a succession

o~’ v~c~ories ~ xai~ures, Out by a rny~maical regulariSy v~i~h

which t~e potentialities pertaining to ~ne wl%ole are gro~Tmng

mn ~i~e interests o~" preserving ~l%e subsystems Objected by

.... z~ ~nce o~" melative~ys~ae~ry ’~’;izh reference ~o ~he

closed sysZem, one c~ say ~na~ the way from its bir~h to its

disappear~oe ($r~sition to a new quality) represents a

harmonious form of development.
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